Origin of Symmetry - Muse

The Album - The band is often referred to as “Space Rock”, alternative/electric rock and opera rock. This album is very rock- oriented and electronic.

New Born - As much as the opening riff reminds me of the gravity falls theme. I find the short, quiet cymbal crashes which accentuate the beginning, very attention grabbing alongside Matt Bellamy’s voice which makes a potent opening.

When the guitars come in with a very “all guns blazing” style and his voice is louder, it presents an emotional rollercoaster. The bass is also very prominent, which is what I like about this album especially because it fits the genre well and adds to the atmosphere of their tracks (something I particularly struggle with as a musician). 

Saying the chorus is soul-stirring is a massive understatement - it feels like rock music’s version of a classical crescendo.

The ending is beyond perfect as it feels almost off-putting and otherworldly, repeating an augmented version of the opening riff.

Bliss - However weird the music video may be, (a certain Matthew Bellamy falling in a hole for roughly four minutes) the lyrics are evocative; expressing torment and heartbreak. I especially like the texture the synth arpeggio complements the guitar and drums.

During the chorus, the song seems to ascend even more (despite the repetition of the guitar chords from earlier) the drums seem louder and faster - generally more everything. The synth arpeggio drops an octave and his voice seems to embody pain and anguish which touches hundreds of fans.  

His voice breaks a bit as the song fades out which feels so unapologetically poetic, which feels very fitting to this album as a whole.

Space Dementia - The piano opening is moving and beautiful paired with the heavy guitars of the other songs, then the drums come in fast and erratic and suddenly, the powerful lyrics are sung with a deep-seated vibrato and belt. A quiet synth arpeggio is also heard in this song, providing a very subtle sci-fi vibe with the added fuzzy bass and Bellamy’s moving voice. This song is so beautifully artistic and touches my heart in a way I can't really assign words to.

The ending feels a bit like the ending of Elo’s Mr Blue Sky (a song which I am very nostalgic about) yet feels like everything established in this song is falling apart and being destroyed (very in theme with their later album Absolution).

Hyper Music - This is one of my favorites from this album. It's messy, it's angry and it’s weirdly fuelling and motivating.  The pre chorus is choppy, synthetic and jarring in a weirdly pleasant way and the bass, once again fits with the genre and style perfectly. The scream-like lyrics are that of messy emotions of missing someone you hate.

For a song I love - it is very difficult to put it into words how well it works.

Plug in Baby - A fan favorite - and another favorite of mine.
The riff is memorable and interesting. The bassline is unique and gels well with the guitar and Matt's voice.

Despite the fact that the band don’t even know what the song’s about, for a song with no meaning and mildly nonsensical lyrics, it is everything that works musically with a fuzzy amp effect and a riff that itches your brain for weeks.

Citizen Erased - This song feels very heavy and analogue - effortlessly building layers of heavy instruments and effects. Lyric-wise it sounds very sad and full of hurt at being misunderstood.

This song goes very quiet-almost mellow-at times for a tinny guitar to be heard with the drums, doing a short riff. The song stays at this very mellow tone for the next chorus and the pre chorus and the vocals are also gaining layers (namely Matt with a falsetto voice).

The heavy analogue guitars return and the song feels angry and hurt again; Matt’s vocal sounding electronic and distorted and then there is an electric guitar solo which mildly reminds me of a sorting algorithm video. This is but only for the last chorus, then the song mellows out for the last time, sounding like another song entirely; it is swirling around your head (stereo mixing) and the song feels more intimate now. The hurt reflected in this song is more evident than ever now.

Then it fades out.

Micro Cuts - The bassline is strong, rhythmic and overpowering with more of a focus than the main guitar riff. This time, It’s Matt’s vocals that have the analogue feel.

The three chords in the pre-chorus feel choppy and aggressive and the vocals are waily and vaguely screamo, complementing the guitar and drums. About the bassline, it's on the offbeats giving a very vague subtext of reggae (a more rock adjacent subgenre). The synthesizer (or guitar, it's difficult to differentiate) is repeating a short riff during the chorus.

In the chorus the guitars are heavy and distorted, much like Matt's voice.
The bridge is complemented by the drums (with the guitar on the offbeat) and has a stereo mixing aspect (if using headphones), which feels like the bridge itself is surrounding you, enveloping you.

The song ends in that same destructive manner.

Screenager -  The opening has a drumbeat that reminds me of world music and feels very different to anything we have heard in this album before. The lyrics are raw and have little to no effects, which give this a romantic, personal feeling which is reflected in the whole song.

The first verse builds up much like an orchestral piece, before melting into the second verse. All the instruments in this song feel more like an extension to Matt's voice and complement it effortlessly, and after each verse grows in intensity to the point of feeling equal, before slowing down and blending with his voice again.

Another thing that stands out about this song is the fact that it is just three verses, no choruses, or perhaps the chorus is the instrumental build up to the next verse?

Darkshines - This song feels very gothic and romantic, with a wah guitar and ascending bassline which works in sync with the drums. This continues into the first verse where the lyrics and vocals mirror the romance.

The pre -chorus ends with a discorded piano, notes completely out of key yet works with the rhythm and vibe. The chorus oozes hurt and pain, with the lyrics to the instruments.

The second verse is very much like the first. The wah effect is more pronounced. Whereas the second chorus feels more raw as his vocals are slightly more powerful and you can feel the texture of his voice being more rough.

The instrumental that ends each chorus descends this time leading into an altered, almost extended version of the intro before becoming something else entirely; an instrumental that mimics the chorus, becoming a reprise of the chorus, his voice still with that pained, strained texture.

The song ends with an unrecognizable, discordant note.

Feeling Good - As much as I dislike Micheal Buble (his voice annoys me and he just has one of those faces) this cover surprised me with how good it was. It feels much more distorted and Matt's voice has the velvety quality of the original yet is much more powerful. This is definitely the perfect villain song.

The second verse has an electronic and distorted quality like the megaphone effect from Gorillaz's Feel Good Inc. (coincidence maybe)? The song ends on a prolonged note, with impressive vibrato on Matt's part with the instruments muted to complement it.

Megalomania - The synth shifts and changes, with a very spacey, liquidy vibe, the drums reminding me of another Gorillaz song (Starshine). The intro feels very atmospheric, like the opening of an introspective biopic or dramatic murder mystery.

The vocals are muted and mournful which reflect the themes of the album (which I have no doubt you have guessed by now). The chorus uses an organ (a heavily underrated instrument) which creates a gothic atmosphere, feeding into the mournful vibe from the intro.

In the second verse, the use of a string instrument adds to this ongoing gothic, mournful theme.

In full honesty, I think this is my favorite from this album as it really grew on me with its complexity and poetic-ness.  During the chorus there is dual tracking on the vocals, which creates a complex, layered feel, ending on a very orchestral note.

Futurism -  (Although this particular song is a B-Side, Spotify is the predominant listening platform I use when writing, and has it included in the album). 

The intro is fast paced, distorted and reminds me of destruction.
The vocals are very analogue, which blends in seamlessly with the instrumental. The chorus is very discordant and full of raw emotion and pain. The use of two guitar riffs adds complexity and atmosphere to this song. (Yet another villain song in my opinion, very tortured poet (the saying, not the Taylor Swift album).

The layers in this song blend seamlessly and build the atmosphere perfectly.

It fades out to the end.

A note on Matt Bellamy’s voice- It's very operatic in nature, which is very out there and different to other rock artists.

I highly recommend this album as there was so much I couldn’t find the words to describe.

Next: Cracker Island by Gorillaz.








